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Umitomachi has been a wonderful experience for us. We loved seeing all the different
places (Hualien, Sulawesi, Kesennuma), listening to all the stories, and learning about
everyone's cultures. It was the closest thing to traveling for us during the pandemic. It
was great to meet different people online and to even become friends with them. As
local guides, it allowed us to explore Cebu more and made us realize that there are
many more things to discover about our own place. There are exciting possibilities for
Umitomachi in the future. We can imagine people visiting each country (when it' s
safe) where participants can learn and experience in real life the music, art, food, and
places that were discussed during the online events. These can all grow into more
collaborations where we can celebrate the things that make us different and the things
that make us the same.
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Sea, is always inspiring for me. Through this project, | have known how
creatives get inspiration by the sea and realized how the sea changes our
lives. We all need to protect our sea environment all together. We only
have one sea, one earth. In the food, sport, and music section, we have
learnt many different cultures from every guest speaker. Especially the
music section, even online, we still can strongly feel the vibe and energy
from the melody. Music is really the best communication tool across
language barriers. It' s amazing that KJ really made online ocean waste
percussion jamming possible. Interesting try. | believe this first time
UMITOMACHII event is just a start, which links every single person all
together, having connection. After covid 19, when people can travel, | am
sure that our community can have a great impact and have a bigger
project all together. Cheers!
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Indonesia is an archipelago country home to 17,000 islands, we are surrounded by the
sea, and it took Umitomachi, an event titled “My Neighbor' s Port" , to get me back to
the love of the sea. Having lived in a busy city with skyscrapers, the sea often became
a backdrop, a place to look for to refresh myself with friends and family. Umitomachi
brought me back to appreciate that the sea and the surrounding environment is home
to abundance of creatures, the livelihood of hardworking fishermen, and communities
doing different activities. And | have to thank each country coordinator from
Kesennuma (Japan), Cebu (Philippines), and Hualien (Taiwan) for invigorating the
appetite to explore the beautiful potential of the sea. After 5 months, the culmination
was an online event “Journey to Umitomachi’ which taught us many leanings. Chef
Olivia, a Philippine chef based in Japan, showed using “Coconut Vinegar” in her
cooking, which was used in certain regions in Indonesia, to which | haven' t tried
myself. Taiwan' s KJ, showed us not only about collecting garbage waste but also
transforming it musically. Ayumi from pensea showed us anyone can be creative and
when our individual drawings are put together it becomes one beautiful portrait. Just
as Umitomachi, no matter how different our backgrounds are, when you put us
together and share stories, wonderful connections come out of it.

UMITOMACHI Fest with dots and dots connected
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On February 13th, UMITOMACH|I's festival was held at KURUKURU cafe Utsumi.

At the festival, there was a variety of contents: looking back on UMITOMACH' sl past 5 events, a food
workshop inviting Tokyo-based Filipino Chef Olivia, a design workshop that visualizes the elements of the sea
in each city by audiences and puts them into one image for a single hand towel, and an online music session
between KJ, a musician from Taiwan, and Ken, the representative of Peace Jam in Kesennuma, using marine
debris as instruments. At the end of the festival, everyone shared their opinions on how to grow UMITOMACHI
in the future, and we could close this year' s activities.

Considering the current coronavirus situation, it was difficult to hold a physical event, but we were able to
discover new possibilities and ways to enjoy it online.

Although there is a physical distance between the cities of Hualien (Taiwan), Sulawesi (Indonesia), Cebu
(Philippines), and Kesennuma (Japan), it seems that we have become psychologically closer each time.

In order to continue the connection made and ensure it becomes deeper and longer, we would like to
continue UMITOMACHI next year and build a relationship where we can come and go and see each other
when we can travel safely.
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Even though | had a lot of anxieties before starting UMITOMACHI, | was
able to create a thrilling project that made me feel as if | was really
traveling, and even now it is still exciting.

This was because all the guides in each region, who teamed up this time,
really enjoyed communicating the charm of their town online.

Every time we met and heard the stories shared, | became truly happy to
be able to be friends across national borders even in an online
environment. In any situation we have, we will continue to grow the
seeds that have sprouted by sharing ideas.

| am deeply grateful to everyone involved in this project.
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Online sessions connect the future bonds
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"Music" is one of the communication tools that transcends language.

As a musician and surfer, KJ actively engages in beach cleaning activities as well as music
activities. The idea of how to make this beach clean activity interesting was to use the marine
debris that was picked up as percussion to make music.

After hearing this story, | definitely wanted to try it in Kesennuma, and with the cooperation of KJ
and Ken Sato, the representative director of NPO Peace Jam, who loves music, held a marine
waste session. This time, due to the corona, we asked the participants to bring their own waste
from the sea in advance, but in the future, we would like to do beach cleaning activities with the
participants on the coast of Kesennuma and hold a music session. If you are interested, let's
make this happen together!
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and inspired by surf music and marine

the session, "It was the first time to
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A 7-year-old boy shared his impression of

debris percussion setup. The pandemic
might keep us apart physically but
sharing music with people no matter
online or in-person always makes me feel
that happiness is still everywhere without
distance. Looking forward to future
collaboration with musicians in different
places to arouse the concern of
environmental issues.

experience such a fun music class” . It's a
sad problem that there is a lot of marine
waste, but | wanted to enjoy the fun and
share the feelings of the sea and the
heart together.
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An expression created in response to feelings.
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In the ART & DESIGN program, we created one design with all the participants.

It is a design that superimposes the "UMITOMACHI" that each person envisions.

First of all, each person drew an illustration with the theme of sea and town. The illustrations
were then shared in the LINE group. The group page was filled one after another with fishes,
boats, baskets, alcohol, local cuisine, people living in the town, superheroes, birds, seaweed, and
more. Ayumi, who put the drawings together into one design on the spot, requested additional
illustrations. "l want the name of the town, the building, the waves." In response to her request,
the chat group started moving again. There were 53 illustrations in total in 30 minutes..

The audience then explained their own illustrations.

"| like Kesennuma's mascot character, Hoya Boya, and | tried to express it in combination with a
famous shark." "The image of my daughter
riding a fish and having adventures in the
sea." There were things that actually existed,
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Looking back on the first UMITOMACHI event "Sea and Food", we had guest Filipino chef Olivia
Duque, who is currently living in Tokyo.

She cooked Filipino food using ingredients from Kesennuma, and she explained about the
characteristics of the food and Filipino culture,

She used Kesennuma's famous swordfish to make a ceviche-like dish called Sinuglaw. It was a
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It was totally new to me to see the menu
of seafood, meat, and seasonings such as
coconut vinegar together. All the dishes
from Olivia’ s smiling and skillful cooking
were very delicious. The refreshing acidity
and the umami of the ingredients came
together really well.
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<f2aw! BELORELVEETTN, SEOL Grateful to see how people get connected PLERLRHDSEZFRCAT, a Filipino home so that people from

Kesennuma can have a sense of how
home-cooked meals are prepared back in the
Philippines. It was a quick trip from bustling
Tokyo but | was more than happy to cook for
the community again. Hopefully | got to share
some new information and ideas coming from
a tropical country as | learned new things as
well from a very resilient seaport city in East
Asia.
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| still remember how excited we were to hear from pensea about this project that had never existed before -
connecting Kesennuma to multiple port towns in Asia with the keywords of "sea" and "culture" . Through the
six "UMITOMACHI" online events, | feel that the participating towns have certainly exchanged thoughts about
the culture nurtured by the sea as well as passion for networking. We hope that these "seeds" will continue to
grow and flourish in the future.
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were made since the first UMITOMACH! and
the relationships that will continue in the
future. UMITOMACHI will continue to spin
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On February 13th, UMITOMACH]I's festival was held at KURUKURU cafe Utsumi.
At the festival, there was a variety of contents: looking back on UMITOMACH' sl past 5 events, a food

the feelings expressed in'this design.
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As always, the live design output is really fun
but it was hard to make a design in such a

| was excited to see the final product from
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discover new possibilities and ways to enjoy it online.
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